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Introduction:
      In the current deterritorialized and globalized world, the process of producing a collective identity is rendered problematic. Shifting and fragmented forms of collective identity have come to replace traditional comprehensive and stable ones. Thus, scholars have debated such issues by addressing questions such as: how can we construct and maintain national boundaries and collectivity markers in a world characterized by different forms of global cultural flows? Put another way, how can a collectivity imagine or be made to imagine itself as a bounded entity when we have begun to rethink the conventional ways of approaching the complex relationship between culture, time, and place? 
      Historical and cultural representations are deeply embedded in producing and understanding collective identity. Consequently, reaffirming the relevance of history against its marginalization, and establishing continuity between the past, present, and future can provide us with epistemologies and guidelines that may help us understand both the specificity and the complexity of the present moment. Indeed, we live not only in the present but also in the past and future. Though they are constantly being reworked and recontextualized, representations of the past greatly influence our understanding of the past and shape our present and future experiences.

      Scholars of social sciences in general and anthropologists in particular have recently begun to rethink the social and cultural meaning of history. As a process, history is socially constructed rather than objectively determined. The crisis that the historical discourse and historical profession are facing today, posed primarily by postmodernists and poststructuralists as well as from within the historical discipline itself has engendered competing and contradictory paradigms and positions. Scholars have argued that the social construction of a more inclusive, denaturalized, and dehierarchized (Berkhofer 1995) history whether we deal with it as 
a real past or a discourse about the past produces an historical knowledge that can guide us to understand the dynamics of historical representation. Since the mid-1980s, the concern with “the crisis of representation” has reshaped our understanding of issues such as reflexivity, agency, and authority. Multiple voices and viewpoints are being incorporated into historical representation, not only in textual but also in oral history.

      Cultural heritage represents an important domain in understanding the multifaceted interrelationships between history, culture, and identity. Over the past few years, topics related to cultural heritage have attracted the attention of both academics and officials. Generally speaking, they seem to agree that there is an urgent need to study cultural heritage in its diverse forms, and more importantly to textualize and safeguard the rich intangible cultural heritage which seems to be gradually disappearing under the influence of the rapid and intertwined waves of modernization, progress, and urbanization. 

      Intangible cultural heritage is broad in scope and encompasses various forms. It includes practices, representations, expressions, knowledge and skills, as well as the instruments, objects, artifacts, and cultural spaces associated with communities and groups (UNESCO 2003 Annex III: 2). 
Argument

      Studies of cultural heritage have traditionally concentrated on the tangible elements of culture, paying scant attention to the intangible elements. Thus, cultural heritage 
has been reduced to architecture, landscapes, historical sites, and archaeological monuments while mythology, poetry, music, and folk tales have been neglected. This is also the case with the status of intangible cultural heritage in Jordan. 

      In recent years, there has been remarkable interest in researching and safeguarding Jordan’s cultural heritage. Several local, regional, and international groups and agencies have been involved in such mission. Both the promotion and conservation of Jordan irreplaceable cultural heritage are highly crucial for achieving sustainable development in the country. The conservation movement, however, has faced many obstacles such as; the absence of appropriate and clear methods for heritage conservation and management, absence of a legislative framework, lack of funding, deterioration, and misuse of many of the historical and cultural resources (Barakat and Daher 2000). In contrast, intangible cultural heritage has yet to receive adequate attention from researchers, professionals, and officials.

      As a result, this paper seeks to shed light on the lack of interest in promoting and preserving intangible elements of cultural heritage in Jordan. It clearly demonstrates the urgent need to study, document, and present this heritage as well as to rethink both the applications and implications of the notion of cultural heritage. Without doing so, this valuable and irreplaceable heritage will be in danger of loss and extinction. The various elements of this cultural heritage including folk music, folk tales, proverbs, storytelling, poetry, and ceremonies have survived solely though oral transmission across generations, and thus there is little written reference to them. Cultural heritage, through its tangible and intangible elements, is considered a significant means for the construction and assertion of a collective identity. 
      This paper adopts an anthropological framework of analysis and introduces some of the theoretical approaches that have examined the topic of cultural heritage and its dynamic relationship with issues such as culture, community, and identity. 
As anthropology encompasses all aspects of human behaviors and beliefs, socio-cultural anthropologists in particular have become seriously involved in the study of cultural heritage. They have contributed greatly to theoretical debates about researching, documenting, and preserving this heritage. As Adams explains, "as tourism projects and heritage sites mushroom around the globe, anthropologists have the potential to play key roles in understanding and ameliorating some of the more troubling dynamics of tourism" (Adams 2005: 437). 

Why Cultural Heritage?

      In the last few years, the importance of cultural heritage has come to the fore in an increasing number of contexts. Governments, scholars, and ordinary people have begun to realize that cultural heritage affects every body and has influences in all realms. Over time, the meanings and uses of the term ‘cultural heritage’ have undergone profound changes. While it initially referred exclusively to monuments and archaeological sites. It has gradually come to incorporate new forms and aspects, mainly intangible heritage. 
      Cultural heritage, through its tangible and intangible components, represents an essential link in the dynamic relationship between past, present, and future. It actually provides us with a key to unlock this complex relationship. Therefore, the interest in cultural heritage is not a retreat to the past, but rather a foundation for the future. 

      The British poet T.S. Eliot mentions in the poem ‘Burnt Norton’:

Time present and time past

      Are both perhaps present in time future

      And time future contained in time past

      If all time is eternally present

      All time is unredeemable

      Commenting on Eliot’s short lines, Paul Stasi (2005) points out that they present two distinct forms of temporality. The first is one of continuity where the future is based upon both a present and a past that it somehow contains, while the second form is one of simultaneity where the past and future both somehow exist in the present. Such interpretation reflects a postmodern critique of periodization and linear progression of history. As Hassan (1993) demonstrates, postmodernism embraces both continuity and discontinuity as well as diachrony and synchrony. This implies that disorder and fragmentation, which were previously seen as negative qualities, are seen by postmodernists as an acceptable representation of reality.
      Intangible cultural heritage derives its essence from the social practices and processes of communities. It is transgenerational and is constantly being reproduced by communities and groups. Understanding our cultural heritage can help us become more aware of our own roots, and thus of our cultural and social identity. In other words, it enables us to understand the beliefs, values, products, skills, and knowledge of the peoples and civilizations that have produced it. 

The Status of Jordanian Intangible Heritage

      Jordan is endowed with different
forms of material heritage that need to be protected from the imminent threat of destruction and damage. It is also rich with a vast and invaluable intangible cultural heritage, including traditions, memories, folktales, songs, ways of life, customs, attitudes, and interactions between individuals and communities and between individuals and environment. These cultural and symbolic components contribute greatly to defining who we are, and thus to constructing our collective identity. They manifest themselves in various social practices, representations, experiences, ideologies, and skills. This intangible heritage has been accumulated and transmitted from one generation to another over thousands of years. It is also a strong testament to the uniqueness and distinctiveness of the Jordanian society and culture. 

      A case in point here is that UNESCO initiated in 1998 an international distinction entitled "Proclamation of Masterpieces of the Oral and Intangible Heritage of Humanity" to honour the most remarkable examples of the oral and intangible heritage of humanity. Over the course of three proclamations (2001, 2003, and 2005), different forms of cultural expression and cultural spaces from different countries received the distinction. In 2005, the cultural space of the Bedouin communities in Petra and Wadi Rum in southern Jordan received the distinction for their preserved specific knowledge related to the flora and fauna of the area, traditional medicine, camel husbandry, tent making craftsmanship, and climbing skill. The Bedouins' extensive knowledge of their environment and their complex moral and social codes are preserved only through oral traditions and practices. 

      The rich Bedouin cultural heritage has always been promoted and presented as the exotic part of Jordan. However, there is an obvious need to press harder for the protection of this heritage as it is on the verge of extinction due to the rapid waves of settlement, urbanization, and modernization that the Bedouin culture and lifestyle are undergoing. It should be noted here that most of Bedouin images and representations are produced by the various operators in the tourism industry rather than by the Bedouin communities themselves (Na'amneh et al. 2008). 

      Despite the renewed interest in the diverse components of Jordanian intangible heritage, further effort and attention from scholars, researchers, officials, and legislators is needed. A few examples here should suffice to illustrate the lack of interest and effort to document, promote, and thus preserve Jordanian intangible heritage. 

      In the case of national museums, we find out that the intangible components of cultural heritage are almost non-existent. The main, if not the sole, concern of museums in Jordan has to do with storing and displaying material objects and artifacts. Not only that, but one could also make the claim that most of the employed personnel in these museums lack the knowledge of what the intangible heritage is and what it entails. To elaborate more on this issue, I take the 'Museum of Jordanian Heritage' at Yarmouk University as an example. This museum, which is considered the main and biggest museum in northern Jordan, was opened to the public in 1988. Most of the objects and artifacts displayed come from archaeological excavations carried out in various archaeological sites within Jordan. The museum is divided into different sections which tend to trace the development of Jordan in a chronological way, starting with hunting-gathering communities and ending with modern Jordan. However, the visitor can easily notice how the history and culture of Jordan are traced and presented only through archaeological remains and artifacts. In contrast, elements that represent the Jordanian intangible cultural heritage occupy only a small part of the museum. Few cultural practices and representations are displayed at the end of the museum as part of modern Jordan. These include the traditional herbal pharmacist shop, woodcarving shop, weaving shop, and various traditional cooking equipments. 
      The Ministry of Culture and the Ministry of Tourism and Antiquities organize a number of annual festivals which seek to link a rich heritage, a modern nation-state, and a vibrant future. They take place in different parts of the country to express, protect, and raise public awareness of the Jordanian folklore and popular heritage. These festivals include Jerash Annual Festival of Culture and Arts, Fuhais Festival of Culture and Arts, Wadi Rum Hot Air Balloon Festival, and the Aqaba Sports Festival. Yet, most of these festivals usually fall short of their goals 
due to the fact that they are few in number and are not organized, marketed, or advertised well. For instance, Jerash annual festival, which was initiated and inaugurated by Her Majesty Queen Noor in 1982, used to host different cultural activities: singing, dancing, poetry reciting, folktales, and exhibitions of various types (clothes, books, painting, sand bottle making, weaving, and many others). The festival provided the visitor, whether local or foreign, with a unique opportunity to experience diverse forms of Jordanian cultural heritage. However, in the last few years, the festival has focused mainly on music and essentially marginalized other cultural activities. It now attracts famous local, regional, and international musical singers and bands. This shift clearly demonstrates how culture has been reduced to music and how the festival has become an occasion for entertainment rather than for promoting local cultural heritage. 

      Within the same context, tourist brochures and guidebooks on Jordan seek to attract tourists by presenting Jordan as a young and energetic society with a historical and geographical diversity and hospitable people. They usually include photographs of archaeological sites, tribal motifs (tent, camel, coffee pot, etc.), and local cuisine, but they lack sufficient information about the intangible cultural heritage. These sites, motifs, and industries are considered the main logos that represent Jordan and display its identity in both national and international contexts, and they are presented as central to the construction of a collective Jordanian identity. As a result, most tourists are exposed only to various forms of tangible cultural heritage. Tours organized for foreign tourists by local agencies allow tourists to visit only a number of famous archaeological and natural sites such as Petra, Wadi Rum, and Jerash. Tourists, thus, tend to associate Jordan with archaeological sites only. In this regard, Al-Oun and Al-Homoud (2008) point out that Bedouin heritage is difficult to grasp, as it is comprised of mostly non- material elements including cultural practices, customary institutions, traditional knowledge, and certain relationships with ancestral land and natural resources. Indeed, this rich and interesting cultural heritage could potentially become a significant attraction for tourists. 

      Moreover, academic departments in Jordanian universities that are specialized in cultural resource management and conservation do not offer courses, or to be fair enough courses, on the intangible cultural heritage, at both the theoretical and practical levels. Students at both the graduate and undergraduate levels are taught the various techniques 
of conserving and managing archaeological sites and historical and traditional buildings. They are also trained on the protective measures needed to protect and rehabilitate these sites and buildings. However, graduates of this important major lack the necessary skills and information related to studying and safeguarding the intangible cultural heritage. 

 The Importance of Intangible Cultural Heritage: An Anthropological Perspective

      From an anthropological perspective, the study of cultural heritage in general and intangible cultural aspects in particular has always been prominent. Cultural heritage is usually examined in relation to the notions of societies' culture and cultural identities. In recent theoretical approaches, the construction of identity on both personal and collective levels is no longer understood as stable or unified but rather as a fragmented and constantly changing process. Recognition of the shifting and multi-faceted nature of identity formation has provoked many theorists to analyze the relationship between the different vectors of identity including race, place, culture, and community. Thus, the meanings and forms associated with the process of identity formation are never finished but are always in the process of construction. 

      As Harvey argues, heritage is not specific to the modern world but has always been with us. Heritage, to him, is a process or human condition rather than a movement or project that began some time during the 19th century, and thus suggests to explore heritage within a very long temporal framework and to develop the study of the 'heritage of heritage', since "every society has had a relationship with its past, even those which have chosen to ignore it" (2001: 320, 337).
      However, such an argument is far from common consensus, which is one of the major reasons why 
so many debates are waged over 
the interpretation and significance of cultural heritage. It has been approached using several different theoretical perspectives and frameworks. For instance, Franz Boas (1963), the father of American cultural anthropology, points out that it is the aesthetic and philosophical realm of cultural life which gives the culture its sense of uniqueness and distinctiveness. The aesthetic embraces mythology, folklore, art, oral traditions, as well as basic philosophical understandings. Within this context, Yengoyan (1997) explains that Boas made a sharp distinction between those aspects of culture which are directly related to the environment, diffusion and history, and those aspects which contain the Geist (i.e. the soul or the spirit) of a particular people. The aesthetics and philosophy serve as the hallmark which gives 
a particular flavor to a group of people. 

      Recent theoretical frameworks in social sciences and humanities in general and anthropology in particular have come to focus more and more on the issue of social discourse. The concept of ‘discourse’ refers to the way in which sentences are organized as a linguistic unit and thus an institutionalized way of thinking. In this regard, oral traditions represent an essential element of the social discourse and discursive practices of communities. Analyzing existing social discourses plays a critical 
role in understanding the socio-cultural structure of a given society. Foucault (1982), a French historian of culture, argues that the discourse, as a system of representation, defines and produces the objects of our knowledge and that nothing meaningful exists outside the discourse. 

      Furthermore, intangible cultura heritage serves as an invaluable 
and a vigorous instrument for the construction of a larger Jordanian national identity. As has been argued by many scholars, the production of a collective identity requires above all the demarcation of boundaries that would exclude outsiders and primordialize insiders. As Anderson (1983) demonstrates, any community larger than primordial villages of face-to-face contact is imagined. 
A nation is imagined through 
a variety of collective practices and representations that condition the spatio-temporal conceptualization 
of the national community. This includes collective rites, symbols, 
or cultural forms that tend to instill 
a heterogeneous population with 
a sense of shared national identity. Similarly, Hobsbawm (1983) notes that the invention of national traditions includes the invention of emotionally and symbolically charged signs of group membership such as flags, anthems, ceremonies, and commemorative rituals. These traditions symbolize not only people's membership of a community and continuity with a historic past, but also a territorial collective identity charged with local symbols and forms. 

      It should be highlighted here 
that the Jordanian nation-state has constantly sought to affirm and renew a sense of belonging among its subjects and to interpolate them as identical. To charge and recharge its citizens’ loyalty and to challenge claims about its artificiality, the state has relied heavily on archaeology and folklore, in particular, to construct a “collectively held authentic past,” necessary for “the definition of the nation as a distinct community” (Foster 1991:241). However, most of the attention has been directed solely toward archaeology. The modest attempts to promote and present the various forms of folklore as essential to Jordanian collective identity have always fallen short of their goals. 

The Jordanian Traditional Wedding: A Case Study

      This section briefly examines wedding rituals as a very important aspect of Jordanian intangible heritage. It primarily seeks to demonstrate how traditional rituals and ceremonies, which greatly contribute to providing the Jordanian society and culture with a sense of uniqueness and distinctiveness, are rapidly changing and thus are under imminent threat of loss and disappearance. 

      The major transformations that rituals and practices related to Jordanian marriage ceremonies have undergone lately should be understood in light of the broader socio-cultural and economic shifts taking place in the Jordanian society. Changes related to marriage include marriage age, as early marriage is no longer the standard; choice of the spouse, as cousin-marriage is no longer the preferred type of marriage; and wedding rituals, as traditional rituals and ceremonies are gradually being transformed into commercial events. In light of this and due to the rising effects of waves of modernization and urbanization, it seems that there is an urgent need to document the traditional rituals, songs, and dances performed throughout the different stages of the wedding. 
      Despite these major transformations, marriage in Jordanian society is still prolonged and requires substantial economic, social and cultural investments. It continues to be considered a huge burden on the groom and his family. 
      Today, most wedding ceremonies are performed at special commercial wedding halls (known in Arabic as salăt, sing. sala). These halls have become a common phenomenon in almost all Jordanian cities and towns. They represent a lucrative and attractive business for investors 
and businessmen. During summer, which is considered the high season for weddings, the average cost of 
a wedding ranges between JD 800 and JD 1000. Of course, the cost usually depends on the number of attendees and the type of services provided by the hall. Fancy and expensive weddings are usually held in hotels. As mentioned above, the growth of the wedding industry in Jordan over the past few years can be understood in relation to the larger socio-economic changes primarily brought about by intertwined forces of modernization and urbanization. As most ordinary Jordanians indicate, commercial weddings are in no way real weddings. They are fake, distorted and Western. As a matter of fact, most people of older generation 
still prefer the traditional wedding (Edwards 1989). 

      Though wedding halls have reinforced some aspects of gender roles and meanings of marriage, they have greatly contributed to reshaping our notions and meanings of marriage and its accompanying ceremonies. The hall usually consists of two separate sections, one for women and the other for men. The main wedding party takes place in the women's section where the bride and the groom sit. In some cases, especially if the couple and their families 
are less conservative, all invitees of both sexes sit together in the same section. 

      Holding the wedding at a commercial hall implies that traditional wedding songs and dances have changed dramatically. In the traditional wedding, special songs and dances were performed during every wedding procedure, using traditional musical instruments, for both the bride and the groom. These songs and dances vary regionally. Today, wedding guests, especially women, dance to modern Arabic and Western music inside the wedding hall. It is interesting to note that the result is a remarkable uniformity- uniform pattern of services, a commercially standardized script- in contemporary wedding that contrast sharply with the diversity of customs and rituals of the traditional wedding. 

      The special wedding dance associated with traditional wedding is known as Dabka. The traditional Dabka is no longer a central part of the modern wedding ceremony. Its forms, songs and meanings have changed greatly. In modern weddings, people perform a modern form of Dabka known as "chobi," which is usually affiliated with Iraqi music rather than with traditional Jordanian music. It is less complicated than the traditional Dabka in terms of the steps and moves it includes. Men and women perform it separately in their sections or together at the end of the ceremony when relatives come together to congratulate the groom and the bride. 
      Marriage rituals, songs, and dances represent an integral and distinctive part of the Jordanian intangible cultural heritage. They have been transmitted from one generation to another over a long period of time. However, most of them are gradually disappearing and are recalled only through oral history. They are endangered due to the effects of globalization, poverty, and lack of appreciation for traditional ways and values. Appropriate measures need to be taken before such an invaluable heritage is completely lost. This includes first and foremost researching and documenting marriage rituals and procedures and the different 
oral traditions, particularly songs and dances, associated with them. Documenting this rich and diverse legacy will contribute greatly to ensuring its survival and transmission to future generations. This is not to claim that there have been no scholarly attempts to do so. Nonetheless, further collaborative effort is much needed, as most efforts of documentation have remained scanty, sporadic, and inconsistent.

Promising Projects

      Currently, there are some promising attempts and projects to document, preserve, and display essential components of the Jordanian intangible cultural heritage. Two of these projects are briefly discussed here. The first is Bayt Arar [Arar House] which is located in the old district of the city of Irbid, northern Jordan. Arar’s house, originally built in the late 19th century, was rebuilt and remodeled in 1988 by Arar’s family as a museum to keep and display the literary works of Arar himself and that which has been written on his life and work. Additionally, it serves as a primary cultural center in the city of Irbid. Exhibitions of different kinds, lectures, poetry nights, and workshops are usually held inside the house. Moreover, the house is open to the public, especially students, and has thus become a place where people can experience history through images, representations, exhibitions, educational programs, and permanent collections. During 2007, Irbid was named as the "City of Jordanian Culture" and Arar's house played 
a leading role in organizing and hosting a number of cultural activities and festivities. 

      The second project is the local attempts by some Jordanian tribal communities, particularly those residing in al-Balga area of central Jordan, to textualize their history and oral traditions and adapt them to print culture. As Shryock (1997) points out, the Jordanian tribal history is rich with tales, especially warfare accounts, genealogical disputes, honor and legal codes, and poetry. Such forms have until very recently existed only in speech. Some Bedouin communities have begun to make the transition from oral to written history. However, writing and publishing tribal histories can provoke some national and political sensitivities and thus become controversial as the dialogic encounter between the nationalist and tribal discourses begins to unravel in various ways: 

      The appropriateness of recording tribal histories-especially in a modern nation-state where tribalism often stands for “backwardness”- has been called into question by tribal and nontribal Jordanians alike, and the outcome of current contextualizing projects is be no means certain (Ibid 1997:2).

Concluding Remarks

      As has been discussed, Jordan is endowed with an extremely valuable cultural heritage which represents 
a great asset in many different contexts. This heritage also serves as a strong testament to the rich cultural and historical legacy of the Jordanian culture and society which has accumulated over many generations and thousands of years. Jordanian cultural heritage is deeply rooted in history and is characterized by its uniqueness and authenticity. It testifies more than anything else to the genuine social and cultural production of past and present communities. 

      Tangible elements of cultural heritage have been the subject of intensive research. However, intangible heritage has received comparatively little attention. If it remains unresearched and undocumented, this heritage will gradually disappear, as it is in a great danger of extinction and loss. The primary depository of this heritage is the human Jordanian mind, and thus it is both traditional and living at the same time. In sum, the preservation of Jordan’s diverse cultural heritage is indeed a preservation of its cultural specificity and identity. 

      It is critically important to recognize that the preservation and protection of Jordan’s cultural heritage is a shared responsibility among various parties including official, academic, voluntary, and professional. Establishing a well-planned institutional and policy environment is a necessary prerequisite to prioritizing heritage protection. A case in point here is the need to involve local communities directly in activities related to promotion and protection of this heritage. Without such involvement, conservative projects and plans will fall short of their goals and objectives in the long run. Additionally, the role of the NGOs and other institutions of civil society is crucial in various ways.
Recommendations:
      Finally, I conclude this paper with some suggestions and recommendations to safeguard Jordan’s valuable and irreplaceable intangible cultural heritage and to protect it against the imminent and rapid threat of loss and disappearance.

· Raising public awareness of the importance of cultural heritage in its different forms to ensure civic respect for this heritage in 
a bid to better promote and conserve it. This can be done through various ways including mass media (newspapers, national television stations, and radio announcements), educational curricula (at all levels), and panels at national museums.

· Broadening both the applications and implications of the term “cultural heritage” so that it can include tangible and intangible aspects on one hand, and the past, present, and future on the other. 

· Launching projects in which various parties, whether official, voluntary, or professional, cooperate in researching and documenting the intangible components of cultural heritage.

· In researching and documenting intangible heritage, it is highly important to rely on first-hand data. This can be achieved through conducting ethnographic studies in which socio-cultural anthropologists should be involved. Projects of documentation usually lack the proper methodology.

· Creating an archive database for intangible heritage that can be utilized by scholars, researchers, students, as well as the general public. Digitization of cultural heritage serves to facilitate access for the widest possible audience. 

· The Jordanian state, through its different agencies and institutions, should adopt appropriate legislative, administrative and educational measures to protect and promote cultural heritage. This can be achieved through policies that support initiatives that celebrate, record, disseminate, and promote the living cultural heritage. 

· Recognizing the potential benefits of heritage tourism through appropriate forms of community and government partnerships. Intangible cultural heritage can be used as a core tourism resource, and thus as an efficient tool 
in synthesizing cultural values and practices and economic opportunities. In this way, heritage tourism can contribute largely to empowering local communities.
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ملخص


      تهـدف هذه الدراسة إلى مناقشة الأهمية البالغة للتراث الثقافي غير المادي في الأردن، والوضع الحالي له، حيث من الممكن القول إنَّ هذا التراث الثقافي لم يحظَ لغاية الآن بالاهتمام الذي يستحقه سواء كان من قبل الأكاديميين أو المهتمين أو الجهـات الرسمية. ولقد بقيت معظم عناصر هذا التراث غير مبحوثة وغير موثقة وبالتالي مهمشة. وفي ضوء هذا فان هناك حاجة ماسة لإعادة النظر في استخدامات مفهوم "التراث الثقافي" ودلالاته بحيث يشتمل على العناصر غير المادية مثل التقاليد، والقيم، والذاكرة الشعبية، إضافة إلى العناصر المادية. ونظراً لكون التراث الثقافي المادي وغير المادي في الأردن يتعرض لتهديد التدمير والضياع، فلا بـد من اتخاذ مجموعة من الإجراءات الضرورية للمحافظة عليه. ومن هنا فإن هناك مسؤولية كبرى تقع على عاتق الجماعات المختلفة سواء كانت أكاديمية، رسمية، تطوعية، أو مهنية للمحافظة على هـذا التراث الثقافي المتنوع والذي لا يمكن تعويضه.


الكلمات الدالة: الأردن، التراث الثقافي، التراث غير المادي، الهوية الوطنية، بحث التراث وحمايته.


Abstract


      This paper investigates the crucial importance and the current status of intangible cultural heritage in Jordan. It can easily be argued that intangible heritage in Jordan has yet to receive adequate attention from academic scholars, professionals and officials. Most of its elements have remained unresearched, undocumented, and thus marginalized. In light of this, there is an urgent need to rethink both the applications and implications of the notion of “cultural heritage” so that it can include national traditions, values, and memories (i.e. intangible elements), in addition to the tangible elements. �





Given that Jordan’s cultural heritage, both tangible and intangible, is under imminent threat of destruction and loss, appropriate measures need to be taken. Various groups whether academic, official, voluntary, or professional should share responsibility for protecting Jordan’s diverse and irreplaceable cultural heritage.


Keywords: Jordan, cultural heritage, intangible heritage, national identity, researching and safeguarding.�
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